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Como es sabido y Borges (1899-1986) mismo lo señala, pasó su niñez “detrás de una verja con
lanzas, y en una biblioteca de ilimitados libros ingleses. Palermo del cuchillo y de la guitarra
andaba (me aseguran) por las esquinas” Esta pequeña cita instala una problemática no menor en
su obra y que contiene la relación siempre en tensión entre Latinoamérica (periferia) y Europa
(centro). La investigación examina especialmente el diálogo interdiscursivo e intercultural entre
Borges y dos románticos ingleses: William Blake (1757-1827) y John Keats (1795-1821) a
través de la desterritorialización de Tyger y Nightingale del contexto romántico inglés
decimonónico y su reterritorialización en la Argentina borgeana moderna / postmoderna del siglo
XX. Metodológicamente, se ha realizado un análisis del poema “The Tyger” de Blake y del
poema “Ode to a Nightingale” de Keats para dilucidar su significación o significaciones
románticas. Posteriormente se ha examinado la obra ensayística, cuentística, lírica de Borges en
búsqueda de los significados que él atribuye a tyger y nightingale descubriéndose una polisemia
compleja otorgada por sus acercamientos serios o jocosos. En otras palabras, Borges
desestabiliza la relación significante /significado de tyger y nightingale y su contexto romántico.
Tanto tyger como nightingale diseminan rizomáticamente por la obra de Borges a través de los
principios de conexión y heterogeneidad que permiten unirlos a nuevos significados diversos sin
que se llegue jamás a un significado definitivo. Borges instalaría una postergación infinita del
significado que asemeja un deslizamiento, un rodar, un nomadismo con múltiples entradas y
salidas entre los discursos involucrados. (Kristeva, 1980; Derrida, 1975; Deleuze/Guattari, 1997;
Barthes, 1974). Aunque la investigación se encuentra aún en progreso, la recodificación que hace
Borges de los significantes románticos ingleses tyger y nightingale parece tener importantes
implicancias desde la perspectiva del postcolonialismo, ya que el juego literario conducido por
Borges establece una relación de paridad con el centro que cuestiona la sujeción periférica de
América Latina al centro Europeo.











































“A melancholy bird? O idle thought! In nature there is nothing melancholy 50



50

51

“to one who has been long in city pent, ‘tis very sweet to look into the fair And
open face of heaven, to breathe a prayer Full in the smile of the blue firmament
(…) returning home at the evening, with an ear Catching the notes of Philomel,
an eye” 51

“The wonder of these sights impells me into night-walks about her crowded
streets, and I often shed tears in the motley Strand from fulness of joy at so much
life –all these emotions must be strange to you. So are your rural emotions to me
(…) Have I not enough, without your mountains? I do not envy you (…) your sun
& moon and skys and hills & lakes affect me no more” 52



52



56

57

las fiebres, las demás enfermedades, los reveses en la guerra y todos los
desastres de este género, pueden describirse y aun representarse por la pintura
y venir a ser bellezas 56 .

El poeta ensaya hacer sensibles las ideas de seres invisibles, el reino de los
bienaventurados, el infierno, la eternidad, la creación, etc.; o más todavía,
tomando las cosas de que la experiencia les da ejemplo, como la muerte, la
envidia y todos los vicios, el amor, la gloria, etc., y trasportándolos más allá de la
experiencia, su imaginación, que rivaliza con su razón en la prosecución de un
máximun, las representa a los sentidos con una perfección de que la naturaleza
no ofrece ejemplos 57 .





61

The primary imagination I hold to be the living power and prime agent of all
human perception, and as a repetition in the finite of the eternal act of creation of
the infinite I am. The secondary I consider as an echo of the former, coexisting
with the conscious will, yet still identical with the primary in the kind of its
agency, and differing only in degree, and in the mode of its operation. 61



65

66

In Xanadu did Kubla Kahn A stately pleasure dome decree: Where Alph, the
sacred river, ran Through caverns measureless to man Down to a sunless sea. 65

A damsel with a dulcimer In a vision I once saw: It was an Abyssinian maid, And
on her dulcimer she played 66 .







And thus to Betty's question, he, Made answer, like a traveller bold, (His very
words I give to you,) "The cocks did crow to-whoo, to-whoo, And the sun did
shine so cold." --Thus answered Johnny in his glory, And that was all his
travel's story. 75
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84

85

It awakens and enlarges the mind itself by rendering it the receptacle of a
thousand unapprehended combinations of thought. Poetry lifts the veil from the
hidden beauty of the world, and makes familiar objects be as if they were not
familiar 84 .

Poets are the unacknowledged legislators of the World. 85











When the heavens were seal'd with a stone, and the terrible sun clos'd in an orb,
and the moon Rent from the nations, and each star appointed for watchers of
night, The millions of spirits immortal were bound in the ruins of sulphur heaven
To wander inslav'd; black, deprest in dark ignorance, kept in awe with the whip,





101

We fell. I seiz'd thee, dark Urthona. In my left hand falling. I seiz'd thee, beauteous
Luvah, thou are faded like a flower.... Then thou didst keep with Strong Urthona
the living gates of heaven but now thou art bow'd down with him, even to the
gates of hell 101 .







117

118

Softest clothing, wooly, bright; Gave thee such a tender voice, Making all the
vales rejoice? 117 O bien: Little Lamb Here I am; Come and lick My white neck;
Let me pull Your soft Wool Let me kiss Your soft face 118



124

The Sun does arise, And make happy the skies; The merry bells ring To
welcome the spring; The skylark and thrush, The birds of the hush Sing louder
around 124

The sun descending in the west, The evening star does shine; The birds are
silent in their nests 125



125

127

128

I have heard, The cock, that is the trumpet to the morn, Doth with his lofty and
shrill-sounding throat Awake the God of Day, and at his warning, Whether in sea
or fire, in earth or air Th’ extravagant and erring spirit hies 127

Little Boy, Full of Joy; Little Girl, Sweet and small; Cock does crow, So do you
Merry voice, Infants noise. 128



131

a loathsome sick woman bound down To a bed of straw; the seven diseases of
earth, like birds of prey, stood on the couch And fed on the body: she refus'd to
be whore to the Minister, and with a knife smote him. In the tower nam'd Order,
an old man, whose white beard cover'd the stone floor like weeds On margin of
the sea, shrivell'd up by heat of day and cold of night; his den. 131



134

135

136

“Sweet Sleep, come to me “Underneath this tree. “Do father, mother weep,
“Where can Lyca Sleep? 134

“Father! Father! Where are you going? “O do not walk so fast. “Speak, father,
speak to your little boy, “Or else I shall be lost.” 135

When my mother died I was very young, And my father sold me while yet my
tongue Could scarcely cry “weep! “weep! “Weep!, “Weep! So your chimneys I
sweep, & in soot I sleep”. 136

Leopards, tygers, play Round her as she lay, While the lion old Bow’d his mane
of gold And her bosom lick, And Upon her neck From his eyes of flame Ruby



137

138

139

tears there came 137 .

Then they followed Where the vision led, And saw their sleeping child Among
tygers wild. 138

And there the lion’s ruddy eyes Shall flow with tears of gold, And pitying the
tender cries, (…) “And now beside thee, bleating lamb, “I can lie down and
sleep; “Or think on him who bore thy name, “Graze after thee and weep. 139



143

But to go to school in the summer morn, O it drives all joy away; Under a cruel
eye outworn, The little ones spend the day In sighing and dismay 143





146

147

And fallen, fallen light renew! 146

Earth rais’d up her head From the darkness dread & drear Her light fled Stony
dread! And her locks cover’d with grey despair 147 .





“In what distant deeps or skies Burnt the fire of thine eyes”



























194

197

“I had not a dispute but disquisition with Dilke, on various subjects; several
things dovetailed in my mind, & al once it struck me, What quality went to form a
Man of Achievement especially in literature & which Shakespeare possessed so
enormously –I mean negative capability, that is when man is capable of being in
uncertainties, Mysteries, doubts without any irritable reaching after fact & reason
194

To see a World in a grain of Sand And a heaven in a Wild Flower Hold Infinity in
the palm of your hand And Eternity in an hour. 197



201

“I saw pale kings, and princes too, Pale warriors, deathpale were they all; They
cried –‘la Belle Dame sans Merci Hath thee in thrall!’ “ 201





209

210

212

“Away! Away! For I will fly to thee, Not charioted by Baccus and his pards, But
on the viewless wings of Poesy” 209

I cannot see What flowers are at my feet, Nor what soft incense hangs upon the
Boughs, But, in embalmed darkness, guess each Sweet Wherewith the

seasonable month endows The grass, the thicket, and the fruit – tree Wild;
White hawthorne, and the pastoral eglantine; Fast fading violets cover’d up in

leaves; Ans mid – May’s eldest child, The coming musk rose, full of dewy wine,
The murmurous haunts of flies on summer eves 210 .

“Then feed on thoughts, that voluntary move Harmonious numbers; as the
wakeful Bird Sings darkling, and in shadiest cover hid Tunes her nocturnal
note.” 212



214

Adieu! The fancy cannot cheat so web As she is famed to do, deceiving elf.” 214



218

“Though the dull brain perplexes and retards: Already with thee! Tender is the
night,” 218

“I compare human life to a large Mansion of Many Apartments, two of which I can
only describe, the doors of the rest being as yet shut upon me. The first we step
into we call the infant or thoughtless Chamber, in which we remain as long as we
do not think - We remain there a long while, and notwithstanding the doors of the
second Chamber remain wide open, showing a bright appearance, we care not to
hasten to it; but are at length imperceptibly impelled by the awakening of this
thinking principle within us - we no sooner get into the second Chamber, which I
shall call the Chamber of Maiden-Thought, than we become intoxicated with the
light and the atmosphere. We see nothing but pleasant wonders, and think of
delaying there for ever in delight. However, among the effects this breathing is
father of, is that tremendous one of sharpening one's vision into the heart and
nature of man, of convincing one's nerves that the world is full of misery and
heartbreak, pain, sickness, and oppression; whereby this Chamber of Maiden
thought becomes gradually darkened, and at the same time, on all sides of it,
many doors are set open - but all dark - all leading to dark passages. We see not



220

the balance of good and evil; we are in a mist. We are in that state, we feel the
"Burden of the Mystery", To this Point was Wordsworth come, as far as I can
conceive when he wrote 'Tintern Abbey' and it seems to me that his Genius is
explorative of those dark Passages. Now if we live, and go on thinking, we too
shall explore them - he is a Genius and superior to us, in so far as he can, more
than we, make discoveries, and shed a light in them –" 220



225

228

“The weariness, the fever, and the fret Here where men sit and hear each other
groan; Where palsy shakes a few, sad, last grey hairs, Where youth grows pale,
and spectre –thin, and dies; Where but to think is to be full of sorrow.” 225

“Bold Lover, never, never canst thou kiss, Though winning near the goal- yet. Do
not grieve; She cannot fade, though thou has not thy bliss, For ever wilt thou
love, and she be fair!” 228





234

235

Wilt thou be gone? It is not yet near day: It was the nightingale and not the Lark,
That pierced the fearful hollow of thine ear; Nightly she sings on yond

pomegranate tree: Believe me, love, it was the nightingale. 234

My heart aches,and a dwowsy numbness pains My sense, as though of hemlock I
had drunk, Or emptied some dull opiate to the drains. 235



236

238

239

One minute past, and Lethe-wards had sunk: 236

‘Tis not through envy of thy happy lot, But being too happy in thine happiness-
238

In some melodious plot 239



240

241

242

243

244

Of beechen green, and shadows numberless 240

Singest of summer in full-throated ease. 241

Al abrirse la segunda estrofa vuelven a aparecer referencias al acto de beber: O,
for a draught of vintage! That hath been Cooled a long age in the deep-delved
earth, 242

Tasting of Flora and the country green, 243

Dance, and Provencal song, and sunburnt mirth 244



245

246

247

O for a beaker full of the warm South, Full of the true, the blushful Hoppocrene,
With beaded bubbles winking at the brim 245

That I might drink, and leave the world unseen And with thee fade away into the
forest dim- 246

Fade far away, dissolve, and quite forget 247



248

249

250

252

253

What thou among the leaves hast never know 248

Here, where man sit and hear each other groan Where palsy shakes a few, sad,
last grey hairs, Where youth grows pale, and spectre-thin and dies; 249

Palsy shakes a few, sad, last grey hairs. 250

Where but to think is to be full of sorrow And leaden-eyed despairs; 252

Where Beauty cannot sep her lustrous eyes Or new love pine at them beyond
tomorrow. 253



254

255

256

257

Away! Away! For I will fly to thee, Not charioted by Bacchus and his pards, But
on the viewless wings of Poesy, Though the dull brain perplexes and retards. 254

Already with thee! Tender is the night, 255

And haply the Queen-Moon is on her throne, Clustered around by all her starry
Fays; But here there is no light, 256

I cannot see What flowers are at my feet, Nor what soft incense hangs upon the
boughs 257



258

259

260

But, in embalmed darkness, guess each sweet Wherewith the seasonable month
endows 258

The grass, the thicket, the fruit tree wild White hawthorne, and pastoral
eglantine; Fast fading violets covered up the leaves; And mid-May’s eldest child,
The coming musk-rose, full of the dewy wine. 259

Darkling I listen; and, for many a time I have been half in love with easeful Death,
Called him soft names in many a mused rhyme, To take into the air my quiet

breath; 260



261

262

263

264

265

En el verso cincuenta y cinco, el poeta dice: Now more than ever seems it rich to
die; To cease upon the midnight with no pain. 261

While thou art pouring Fort thy soul abroad In such an ecstasy! 262

Still wouldst thou sing, and I have ears in vain- To thy high requiem become a
sod. 263

Thou wast not born for death, immortal bird! 264

No hungry generations tread thee down; The voice I hear this passing night was
heard In ancient days by emperor and clown 265



266

267

268

269

Perhaps the self-same song that found a path Through the sad heart of Ruth,
when, sick for home. She stood in tears amid the alien corn; 266

The same that oft-times hath Charmed magic casements, opening on the foam
Of perilous seas, in fairy lands forlorn. 267

Forlorn! The very word is like a bell To toll me back from thee to my sole self 268

Adieu! The fancy cannot cheat so web As she is famed to do, deceiving elf 269

Past the meadows, over the still stream, Up the hill-side, and now ‘tis buried and
deep In the next valley-glades: 270



270

271

Was it a vision, or a waking Dream? Fled is that music – Do I wake or sleep? 271



276

277

He could make songs and words thereto indite, Joust, and dance too, as well as
sketch and write. So hot he loved that, while night told her tale, He slept no more
than does a nightingale. 276

He sang as tremulously as nightingale 277 ;



























































368

370

La amarilla figura se abalanzaba contra el hombre que agitaba en el brazo
izquierdo el poncho, que era escudo y señuelo. El blanco vientre Quedaba
expuesto. El animal sentía Que el acero le entraba hasta la muerte. 368

No te asombre demasiado Su destino. Es el tuyo y el mío, Salvo que nuestros
tigres tienen formas Que cambian sin parar. Se llama el odio, El amor, el azar,
cada momento. 370



372

Otro tormento padeció Proteo No menos cruel, saber lo que ya encierra El
porvenir: la puerta que se cierra Para siempre, el troyano y el aqueo. Atrapado,
asumía la inasible Forma de huracán o de la hoguera O del tigre de oro o la
pantera 372 .











388

“con evidente y aterrada felicidad llegué a ese tigre, cuya lengua lamió mi cara,
cuya garra indiferente y cariñosa se demoró en mi cabeza, y que, a diferencia de
sus precursores, olía y pesaba.” 388 Este tigre que tanto asombró a Borges no es
más real que los otros, “ya que una encina no es más real que las formas de un
sueño”.















Todo esto es bueno y tiene misteriosa gracia. Y alrededor todo es dulzura y
rebosa alegría cual rebosa la penumbrosa pérgola frescura. Como es su deber
mágico dan flores los árboles. El sol en los tejados y en las ventanas brilla.
Ruiseñores quieren decir que están enamorados... ¡Dios mío, todo está como
antes era! Se va el invierno, viene primavera, y todos son felices; y la vida pasa
en silencio, amada y bendecida; nada dice que no, nada, jamás... pero yo sé que
no la veré más.







407

408

Atravesamos el país de los trogloditas, que devoran serpientes y carecen del
comercio de la palabra; el de los garamantas, que tienen mujeres en común y se
nutren de leones; el de los águilas que sólo veneran el Tártaro. 407

Abundaban el corredor sin salida, la alta ventana inalcanzable, la aparatosa
puerta que daba a una celda o a un pozo, las increíbles escaleras inversas, con
los peldaños y la balaustrada hacia abajo. 408

El perro y el caballo (reflexioné) son capaces de lo primero; muchas aves, como
el ruiseñor de los Césares, de lo último.





415

La clave, la exacta clave de la estrofa, está, lo sospecho, en un párrafo metafísico
de Schopenhauer, que no la leyó nunca. 415



417

418

Esta alegre necesidad de la experiencia onírica también la expresaron los griegos
en su Apolo: Apolo en tanto que dios de todas las fuerzas figurativas, es a la vez
el dios vaticinador. Él, que según su etimología es el “resplandeciente”
[Schinende], la divinidad de la luz, domina también la bella apariencia [Schein]
del mundo interno de la fantasía. 417

Incluso habría que decir de Apolo que él han alcanzado su mas sublime
expresión la confianza imperturbable en el principium y el tranquilo estar ahí de
todo el que se encuentre cogido en él, e incluso se podría designar a Apolo como
la magnifica imagen divina del pricipium individuationis, con cuyos gestos y
miradas nos hablarían todo el placer y toda la sabiduría de la “apariencia”, en
compañía de su belleza. 418



420

421

Ahora, en el evangelio de la armonía de los mundos, cada cual se siente no sólo
unido, reconciliado, fundido con su prójimo, sino hecho uno con él, como si el
velo de Maya estuviera roto y tan sólo revolotease en jirones ante lo misterioso
Uno-primordial. Cantado y bailando se exterioriza el hombre como miembro de
una comunidad superior. 420

Es decir el individuo es de algún modo la especie, y el ruiseñor de Keats es
también el ruiseñor de Ruth. 421





427

428

Desde el principio hasta la joven muerte la terrible belleza te acechaba 427

Como a los otros la propicia suerte O la adversa. En las albas te esperaba De
Londres, en las páginas casuales De un diccionario de mitología, En las
comunes dádivas del día, En un rostro, una voz, y en los mortales Labios de
Fanny Brawne 428







436

437

La página era extraña. No era la descripción de una batalla, era la batalla. En su
desorden bélico se agitaban el Dios que es Tres y Uno, los númenes paganos de
Irlanda y los que guerrearían, centenares de años después (...) la forma no era
menos curiosa. Un sustantivo singular podía regir un verbo plural. Las
preposiciones eran ajenas a las normas comunes. La aspereza alternaba con la
dulzura. 436

Sentí que había cometido un pecado, quizás el que no perdona el Espíritu. -El que
ahora compartiremos los dos- el Rey musitó- . El de haber conocido la Belleza,
que es un don vedado a los hombres. 437











454

Lejos un trino. El ruiseñor no sabe Que te consuela. 454























464

Su nombre fue desolación en las casas, Idolátrico amor en el gauchaje Y horror
del tajo en la garganta. 464
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