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Poe seems to have decided (…) to turn the project into a hoax, an act of literary
deception couched as an authentic travel narrative by a young man just back
from the South Seas ‘and elsewhere’. To carry off the scheme, he concocted a
preface signed by ‘A. G. Pym’ (…). ‘Mr. Poe’ figures in the preface as a mentor,
promoter, and temporary ghostwriter (KENNEDY, ix).







Poe submits the real story to a definitive fictionalization through metafictitious
instances, emphasizing in this way the preeminence of fiction over reality
(FERRADA, 61).
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From the psychological point of view [Poe’s horror tales] are expeditions in the
non explored deepness of the collective unconsciousness, the true core of the
mystery and the self (...) the thick darkness experimented in that deepness may
be compared with the primary emptiness, a period that, according to the Genesis,
precedesCreation 13 3.

The moralists have always wondered in vain why Poe needed to write his morbid
tales. They needed to be written because old things needed to die and
disintegrate, because the old white psyche must be decomposed gradually before
another thing can appear 16 6.
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(…) though Poe was perhaps the first to apply plausible scientific knowledge and
methodology to fiction, the most accurate and productive way to evaluate Poe’s
achievement is from the perspective of Enlightenment and even Classical
philosophy, rather than from the perspective of the genre as it developed
subsequent to Poe’s creation of it 17 7.

Pym has been described as a quest for identity, for unity, for transcendence, as a
voyage of the mind, as a biblical allegory, as a racial allegory, as revolt against
the father and a return to the mother 18 8.





This man was the son of an Indian woman of the tribe of Upsarokas, who live
among the fastnesses of the Black Hills (...) Peters himself was one of the most
ferocious-looking men I ever beheld. He was short in stature (…), but his limbs
were of Herculean mould. His hands, especially, were so enormously thick an
broad as hardly to retain a human shape (...) the mouth extended nearly from ear
to ear; the lips were thin and seemed like some others portions of his frame, to be
of natural pliancy, so that the ruling expression never varied under the influence
of any emotion whatever 19 9.
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It is more frequent in his characters to be passive, unilateral sorrowful beings
that require a return to the primary state, that need to die to renew themselves.
Dissolution of the ego overcomes rather than the enforcement of this center of
consciousness, a physical and spiritual loss of identity. (...) Most of the
characters of this tales perish on an early age of their lives or disappear when
they are too old. This destiny (...) may be symbolically seen as an initiation rite, a
way to achieve the necessary rebirth 20 0.

(...) my heart ceased utterly to beat, and without having one raised my eyes to
learn the source of my alarm, I tumbled headlong and insensible upon the body of
my fallen companion (POE, 8). (...) In regard to myself –I was resuscitated from a
state bordering very nearly upon death (POE, 12).

(...) he was gone! He would leave me to perish miserably, to expire in the most
horrible and loathsome of dungeons– and one word, one little syllable I could not
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utter! I felt, I am sure, more than ten thousand times the agonies of death itself.
My brain reeled, and I fell, deadly sick, against the end of the box (POE, 34). (...)
Those only who have been suddenly redeemed from the jaws of the tomb, or who
have known the insufferable torments of thirst under circumstances as
aggravated as those which encompassed me in dreary prison, can form any idea
of the unutterable transports which that one long draught of the richest of all
physical luxuries afforded (POE, 34).

Poe symbolizes a series of rebirths in the episodic narrative that is essentially a
struggle between the ratiocinate instinct of the narrator to determine meaning
and acquire knowledge, and the temptation to misperceive by eschewing rational
principles 22 2.
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That first chapter (…) refers to one of the main subjects of the book, cheating:
nothing is really what it seems 23 3.
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Cheating applies not only to the lives of men, but, as Pym finally understands, to
the own structure of the world 24 4.

(...) he commenced licking my face and my face and hands with the greatest
eagernee, and with the most extravagant demonstration of affection and joy! I
was bewildered (...) but I could not forget the peculiar whine of my Newfounland
dog Tiger, and the odd manner of his careness I well knew (POE, 22). (...) For the
presence of Tiger I tried in vain to account; and, after busying myself with a
thousand different conjectures respecting him, was forced to content myself with
rejoicing that he was with me to share my dreary solitude and render me comfort
by his caresses (POE, 22).

I turned my head, and shall never forget the ecstatic joy which thrilled through
every particle of my frame, when I perceived large brig bearing down upon us,
and not more than a couple of miles off (POE, 79). (...) Twenty-five or thirty human
bodies, among whom were several females, lay scattered about between the
counter and the galley in the last and most loathsome state of putrefaction (POE,
81). (...) We spent the remainder of the day in a condition of stupid lethargy,
gazing after the retreating vessel until the darkness, hiding her from our sight,
recalled us in some measure to our senses. The pangs of hunger and thirst
returned, absorbing all other cares and considerations (POE, 83-84).



Rogers had died about eleven in the forenoon, in violent convulsions; and the
corpse presented in a few minutes after death one of the most horrid and
loathsome spectacles I ever remember to have seen. The stomach was swollen
inmensely, like that of a man who has been drowned and lain under water for
many weeks (POE, 62).





It might be supposed that a catastrophe such as I have just related would have
effectually cooled my incipient passion for the sea. On the contrary, I never
experienced a more ardent longing for the wild adventures incident to the life of a
navigator than within a week after our miraculous deliverance (POE, 13).

We passed the remainder of this night in a state of the most intense mental and
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bodily anguish that can possibly be imagined. The morning of the sixteenth at
length dawned, and we looked eagerly around the horizon for relief, but to no
purpose (...) this was the sixth day since we had tasted either food or drink (Poe,
87).

Providence and fortune actually designate conflicting notions of futurity, one
grounded in faith in a caring God who orders events and intervenes in personal
lives to assure a certain outcome, the other in a pagan concept of fortuna or blind
luck 28 8.



Hereupon Nu-Nu stirred in the bottom of the boat; but, upon touching him, we
found his spirit departed. And now we rushed into the embrace of the cataract,
where a chasm threw itself open to receive us. But there arose in our pathway a
shrouded human figure, very far larger in its proportions than any dweller among
men. And the hue of the skin of the figure was of the perfect whiteness of the
snow (POE, 175).



The biblical resonances and mystical images in the final chapter have inspired
numerous readings of Pym as a tale of death and transfiguration in which the
hero encounters an angelic form, or the radiant Christ of the book of Revelations,
or even (as Richard Wilbur maintains) the ‘snow-white Ancient of Days’ of the
book of Daniel (Kennedy, xii).
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